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Capitol Improvements

Restoration of an historic mansion in

Germantown uncovers intrigu

to the seat of government in Harrisburg.
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ohn Casavecchia never meant
to let things get out of hand.

When the public school teacher
stopped by on a whim to see an old Ger
mantown mansion on sale for a good
price, he figured it would be easy — a little
paint, a little touch up work and he and
his longtime partner could move right in.

Now, four years and more than $1 mil-
lion later, his mania to restore the historic
20-room Oraks Cloister mansion on Fair-
mount Park is only about 90 percent com-
plete. The project has consumed his life,
that of his partner Dr. Russ Harris, and

ing connections

become a nearly
full-time job for
historic restora-
tion master Ross
O'Neal.

“It's just kind of
snowballed really,”
says the rm_‘i_'nLl]r' It

retived Casavecchia, putting his hands to

his face and shaking his head in wonder-
ment. “This has just become a labor of
love.”

But what a love to have.

The century-old house turns out to be
one of the city's more interesting histori-
cal gems, and one with national signifi-
cance,

[t was built in 1900 by Joseph Miller
Huston, who in his day was perhaps the
most famous architect in the city, Huston
is known for his work on the Witherspoon
Building, the Benjamin Franklin Bridge,
the Wanamaker house, and the Union
League building on Broad Streel.

His crowwning achievement, however,
was the new Pennsylvania State Capitol
building in Harrisburg, opened in 1906.
Huston used his Germantown home as
an architectural laboratory to perfect the
fantastic designs he used in the monu-
mental new state building,

“I was just enthralled,” O'Neal says of
his first sight of the house in 2002, "It was
like a dream come true, thiz kind of job.”

What O’'Neal, a master gilder and
decorative artist based in Pennsburg, Pa.,
found was astonishing. The house was
shabby, dirty and in desperate need of
attention, but it was in fundamentally
good shape. The previous owners, the Rev.
and Mrs, Wilbur Goulker, had maintained
Lthe intricate plaster-work, and, apart from
some ill-advised coals of paint, had done
little damage to the irreplaceable wood-
work, parquet floors and stained-glass,

A few priceless items were sold off
after their deaths, including a huge
stained-glass window that wound up in
an Atlanta museum and two irreplaceable
lion statues, said to be from Renaissance
Florence.

Although that kind of loss “breaks yvour
heart.” O'Neal says, there remained so
much rich detail in the house that Oaks
Cloister became his personal obsession.
He has hand-carved wooden replace-
ments for missing woodwork. He has
repainted and gilded nearly every inch of
the mansion from floor to ceiling, includ-
ing the creation of several fine examples
of faux painting that create the illusion of
textured wallpaper or three-dimensional
woodwork.

A few more details remain to be fin-
ished on the third floor and one major
room, which housed Huston's art collec-
tion, needs a complete restoration.

Really, Casavecchia says with a nervous
chuckle, “it probably never will be done,”
The owners made two major conces-
sions to history. They gutted the kitchen,

last renovated in the 1950s, and made a
thoroughly modern space. But even here,
they tried to preserve the color scheme
and general Beaux-arts feel of the room.

“We didn't want to restore it back to
1900, (FNeal says. “That wouldn't be
functional.”

And in the third-floor master bedroom,
Casavecchia and Harris installed air
conditioning and a modern master bath-
room with a Jacuzzi and a glass-enclosed
shower. But here again, O'Neal strived to
preserve the ornate, opulent feel of the
house.

“I think it's fabulous that people have






